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The Art Review. 



arts, to whom all mailers in relation to them should 
be referred for a report, and then decided, irre- 
spective of the sex or eloquence of the applicant, 
aolely on the merits of the thing itself. 

With the present system of lobbying for ques- 
'\ of this character the nation is heaping up 
N^iinst itself a permanent fund of ridicule and 
injustice, besides doing irreparable injury to the 
cause of a popular training of the eye in art, and 
the comprehension of its fundamental rules and 
principles. It is, however, some consolation to know 
that under the present mismanagement, or want 
of any management at all, at the national capital, 
one of two mitigating results is likely to ensue. As 
at least three times as much is paid for a given work 
than there would be any actual call for if executed as 
inch commissions are executed in Italy and France 
for these governments, there is financial margin 
enough for the supposed artist to covertly employ 
a real one, or to sub-let the job to a more skillful 
hand. On the other side, if the novice actually 
does the entire work, its badness may be so strik- 
ing as to effectually put an end to the " button- 
hole'' system of aesthetics for the future. For one, 
I devoutly wish that Miss Vinnie Ream will be 
as happy in executing her effigy of Abraham Lin- 
coln for the great Republic, for which we citizens 
pay her in advance, as she was. felicitous in obtain- 
ing the commission. But it will reverse all known 
experience in the annals of art, and of training 
'and education in' anything else, if in her early 
■youth,. she makes a statue worthy of the nation, 
the subject, and the price (ten thousand dollars, 
1 understand, having been voted her). A female 
Michael Anselo at twenty, is scarcely to be looked 

'MBMKH?.* ■ ■■>,■ -■'• •■••■• '*''<' - .'■'-. ■ ,"-„'•'-'••- V 

' ti any age, however tempting in dollars the 
i>-«u-d offered for. one. .Even this master mind 
ypent many years, of the.hardest kind of study and 

practice,— for he began at thirteen, under the 
IBSsnSniment "masters, and in sight of the Jpn'est 
-.examples of antjqui ty and his own tinie.-^-before 
Tfhejwoduced his youthful David. Notwithstand- 

jng, let us hopefully await the installation of Miss 

Ream's mature Abraham at Washington. "'.'■J-^pi, 



; Washingto 

Ifl must not close this brief review of what our 
female sculptors are doing in the ideal vein with- 
out mentioning another remarkable work, by Miss 
Anne Whitney, called Rome. It is an allegorical 
figure of an aged woman, in the last stages of 
decrepitude, but still showing traces of great 
beauty, and a majestic figure. She is seated on a 
fragment of a Corinthian capital, half-crouching, 
as it were, with her neck bent forward, scarcely 
able to sustain the massive head, which is also 
bowed down by the weight of its drapery. The 
costume is richly classical. On the fringe of the 
robe are wrought medallions, inclosing emblems 
of the Imperial city, and her most precious works 
of art, stolen from Greece. By her left side, just 
dropped from her grasp, rests a grinning, half-lech- 
erous, half-sordid mask, of a tragical aspect, sickly 
cruel, and hideous in features, and which she has 
just pulled from her face. This peers forward 
with a hopeless and mournful gaze, her eyes glanc- 
ing slightly upward, under her heavy eyebrows, 
•»'•* -eeking something she cannot see, while from 
b Jt hand, listlessly reposing in her lap, slip 
unnoticed, some coins. The motive of the alle- 
gory is found in the extreme Protestant view of the 
wretched condition to which the temporal power 
°f the Papacy has brought the once invincible 
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mistress of the world ; a forlorn beggar among the 
nations of the earth, unmasked in her hypocrisies, 
shorn of her cunning force, a spectacle to warn 
and repel mankind. 

To enjoy such a composition, one must have a 
cordial sympathy with the thought that inspires it ; 
which, of course, no friend of Roman Catholicism 
will admit to be correct, or even aesthetic in char- 
acter. On the other hand, there are many who 
consider the allegory as a just symbolization of the 
intellectual, physical and spiritual state of Rome, up 
to the period when the temporal power passed into 
the keeping of the Italian government, September 
20, 1870. But be the political and religious 
opinions of the spectator what they may, he must 
confess that the idea, in itself, right or wrong, is 
effectively and harmoniously carried out, the treat- 
ment broad, figure colossally conceived, and bar- 
ring some anatomical crudity in a few details, 
which are scarcely noticeable in a general view, the 
entire motive is graphically rendered. 
" ' Allegories, however, seldom have much success 
with the public. They are too abstract; too fan- 
ciful or uncertain of application; call for an 
intellectual effort to comprehend which disturbs 
the purely aesthetic enjoyment of art. Besides, 
they lack ' that individuality of character which 
makes a statue seem part and parcel of humanity, 
as do the best ancient idealisms of men and 
women in the shapes of an Apollo de Belvidere, 
Venus of Melos, or any of the well known historical 
personages, whose actual likenesses having been 
lost, the artist is left free to reconstruct the desired 
effigy out of his own consciousness of the looks 
and character of the individual in question. This 
sort of inventive composition has recently been 
attempted by Thomas Gould, of Florence, whose 
felicitous busts of the Saviour and of Mephistopheles 
had already stamped his capacity of ideal charac- 
terisature, in a statue of Cleopatra, Before him, 
Story had conceived the seductive Queen of 
Egypt in the light of a beautiful, accomplished, 
intellectual woman, mistress of pleasure, it is true, 
but in the full repose of her power and her pas- 
sions, meditating on her past and future. Gould 
essays to bring before the spectator the strong tide 
of" Oriental voluptuousness, which coursed through 
the veins of the most passionate woman of his- 
tory, whose name has become a by-word for sensual 
attractions and power. : /...:;- .1. 

Cleopatra reclines with her head thrown back, 
on an antique chair, half stretched out in a wanton 
abandonment of limb and pose, but decorously 
draped, though the contours of her' charms are 
fully suggested by the folds and flow of her light 
drapery. Her face bears the impress of a waking 
dream of voluptuous ecstasy. Passion overflows 
her. features, which are beautiful without being 
sensual ; not Egytian in type, or particularly Gre- 
cian, but more in accord with our own types 
of female beauty, in which an ardent tempera- 
ment is indicated by a graceful swell of the 
li'ps, fullness of the eyes, and what may be 
called a general luscious richness of contour, in 
which the passions slumber unconscious of their 
force, until stirred into activity by some over-pow- 
erful emotion. The Cleopatra of Gould lives just 
at the moment when their fullest power is surging 
into activity, stilling her frame into a throbbing 
quiet of expectant, dreamy pleasure, and her face 
into an ecstacy of passive delight, so intense that 



to obtain relief she contracts one leg, and bends 
the elastic foot underneath, into a position that 
would give acute pain on account of the strain on 
the muscles of the instep, were it not now some- 
what a relief to her excessive passion. A serpent- r 
like roundness, elasticity, and flexibility and sin- 
uosity, have been given to the whole figure, which 
admirably expresses the mingled'subtlety, langour 
and fire of the irresistible mistress and betrayer 
of Anthony; a woman whose empire over men 
rested in the varied refinements of a studied 
sensuality, to which her intellect and accomplish- 
ments were alike subordinated. This kind of 
Cleopatra Gould has admirably rendered. Whether 
it is the best thing to attempt in these serious and 
decorous times is another question. 

A most ambitious effort at a great, original, 
plastic composition has been lately made by Frank 
Pierce Conelley, of Florence, in the modeling of 
a colossal group of five heroic, nude figures, repre- 
senting the warlike virtues struck down and 
slaughtered by Death on horseback, at the mo- 
ment his career is arrested by a celestial figure, 
which is called Honor. The application of the 
allegory is somewhat vague and general, and by 
some it is conjectured to refer to the fate of 
the South in the civil war, in which, from their 
point of view, all was lost except their honor. 
As there is small prospect that a complicated 
group of this size, great cost and extreme difficulty 
to put into either marble or bronze, will at once 
find a purchaser, I allude to it solely to conclude 
my remarks, on the idealistic tendency of our 
sculptors residing in Italy, by the evidence of the 
most courageous and enthusiastic attempt yet 
shown, and on a scale which, as respects the num- 
ber of figures, their size, intricacy of grouping, and 
movement, rivals any. similar allegorical composi- 
tion, of any age. Besides, it is an effort quite at 
variance with the usual style of the accomplished, 
youthful sculptor, who was one of the most prom : 
ising pupils of the school of Powers, and had 
hitherto been more renowned for the sentimental 
prettiness and beautiful finish of his numerous 
ideal figures than for their forcible execution and 
manner. . ■ ■-' **■.'.• "„;'„»,-' 

Florence, Italy, December, 1870. '•;. ; .'v-^ : . 



ETTA DREAM E. : V 

Why hang thy head down 
: Thus, Etta Dreame? 
7 ' Why hide thy sweet face ' -J*J 

From me, Etta Dreame? 

I fear that my wooing, - r; . ? - 

My sighing and sueing, ' } ' : '4. -.'. *.^*>£ 

Has mischief been doing \' { > 

With thy heart, Etta Dreame. 

Afraid of my arm, too ; >.'-^ 

v .<', . Fie, Etta Dreame. . 

It never shall harm . ""*..• 

* '■'. Thee, Etta Dreame , .■:■*■* 
' First my heart shall cease drumming. 
And my brain still its humming. 
And my breath stay Its coming. 
. Dear Etta Dreame. 

Look up, little one, 
Sweet Etta Dreame— ''-. 

. None other 'neath the sun 
Like thee, Etta Dreame ;— 
What I thy head on my shoulder— "* 
Nay, 'tis well thou art bolder, '.f' 
For we shall grow older r 

In fepr, Etta Dreame ! v 






Chicago, February so, 1871 



